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1. Roger Waters (1943)
2. Krzysztof Pendercki (1933-2020)
3. Igor Stravinsky (1882-1971)
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1. Arshia Samsamina (1989)
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Alexander Schubert — Sensate Focus (2014)
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Salut fur Caudwell

Heimut Lachenmann, 1977
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Edition Breitkapf 2380 @ 2020 by Breitkopf & Hartel, Wiesbaden
Helmut Lachenmann — Salut Fiir Caudwell (1977)

Maximum Insufficiently Identical Outlines
for the Mivos Quartet
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Page 1+ Full Score.

Amin Sharifi — Maximum Insufficiently identical Outlines (2019)
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2. Performer
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Preface to all three Parts

13 pb 'Olowsgs

Facing the elements that Normally do not companionship has been and will be one of my mental concerns. One is traditional, and in
public, it has a Special framewaork, and one is a Completely modern and new element. What will be the result? One can speak without
prejudice and conclude. | repeat, if there is no prejudice, the result will be interesting.

Parley is a three-part series that deals with the experience of encountering heterogeneous elements and records the result. In this way,
to better convey the message of this collection, we have the performer movements, who also participate in the production of sound
Sometimes she plays with an instrument, sometimes she sings. In this preface, | appreciate the loved ones who sincerely helped in the

production of this project.

Special Thanks to:
Sima Arabzadeh, the performer of 2l three parts for desighing movements and ideation.

Farnaz Farmokh, the Performer Guidance.

Special Thanks to the dear Mu:
Amithosseln Foroodnia, E ectric Gutar.

Behrad Naghibi, Santoor.

Luna Studio (Amimeza Ri
Omid Azadegan, for a the Support, provising 2 Rehearsal place and Paricipating i the Recording.
Amirhoseln Ghasem, the Graphic designer.

Mohammad Reza Jabbarpour, the Stage Assistant.

Arshis Samsaminia, for Al the guidance he gave me in Compasing.

Stage

1. Santoor.

2. Amplifier for Amplify the Santoor sound. (used Amplitube 4 Plugin
to add Distortion Effect on Santoor Sound & Marshall MG 30FX).

3. Microphone for Recording Santoor sound & Pickup for adding
Distortion Effect to it. (used Behringer C-2, Korg Mc300).

4. Amplifier for Electric Guitar. (used Laney LX120h Extreme & DigiTech
RP-500 Effect).

5. Microphone for record E. Guitar Sound (used Behringer C-2).
6. Electric Guitar.

7,9, 10. Dynamic Microphones for Recording Stage Sound. (used AKG
D5).

8. Frame to place performer in it.

11. Where the Scissor Hang

i), for Recording & the Plato.

Classical Guitar.

Morteza Soltani, Ter,

&

1. Explanation Page
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Signs & Symbols

Signs Description Signs

Description

Signs

Description

Indicates the position of the performer
in the scene and the work she does
See the relevant page for more

Use Finger siide (For E Guitar)
The arrow means that the musician
can use this technique from now on

Produce sound by rubbing the Finger
slide on the strings above the pickups
It produces a sound similar 1o a seagull

information.
‘This notehead belongs to the C3 (For
Santoor) that is Untuned. Two middle Hammeting on Tuning pegs to Produce
L4 Mutad Tones, v strings of G3 are uned i 2 Percussive Soun

afew cents Higher and lower.

Indicates the desired Hammer.
with the most felt
ith less felt

Generate sound by Hammering on the
Strings behind the Right Bridges. (For
Santoar).

Use the bettom ef the hammer and rub
it from top to bottom and vice versa (a
Kind of Giissando) in the middle of the
instrument Strings.

©ld box (whatever used to perform)

Use Whammy Bar by throwing it towar-

can use this technique from now en

9 Produce sound by Pick (For E.Guitar). + plia o b, (L= @' /) | ds the output wire of the instrument.
Bend With Left Hand. Sounds whose texture is superiorto
¢ _)_, | Thearron means that the musician j\ ;2;:‘;:';)“ Collapsing objects. (For J - theirtane. The choice of thelr tone is

up to the musician

The desired effect is written in front of
this symbal.

Use Scissors (For Performer)

The dynamics written inside the boxes:
are a general and repetitive suggestion
for the musician to use them frequently.

@ Produce sound by Hand, (@

Produce Sound by Side of the Coin
(For santoer).

silences above which no seconds are
written are short silences (about 10 2
seconds).

Have eye contact, The gray line
indicates the relationship between
the performers who should have
eye contact

s

Produce Sound by Serew Driver (Far
E. Guitar),

o2l O Camd plimgics (iS5 Shl gl 1) H31 el 1 dxbuo SO wlowsdgs dxio 3=y

$lp omb b3 g Shal gy buwg b ggiiuw 615jlg5 (5l Vb kb 013510 Slyisl 4 659

ROWIFEEI 1 BIVA RV N

dpprox. 10" Approx. 50" hoprox. 10" Approx. 40" Approx. 10"
} Lk
bv\—_—/

10" Approx. 30

Apdrox.
=

N, 8| =

Approx.

3,

Approx. 50"

Approx. 40"

b,
X

hoprox. 10"

Total time Approx. §'30°
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3. Arvo Pirt (1935) — “Solfeggio”
4. Anton Webern (1883-1945)
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