g9l Lo lase

ST VRN CRKYWIPLE SR COURN L SN UL SrETORS IR W PURR ¢ PUIR R AL ¥

aidls ol SUS a |y CladS (pl ST oy oyl ailes SL aiiss pl b 5
lsicl jie b e je 5l 45 Wl wlgse 1, o] 45 gy ool 5 0 ole LS
BUIC LRI PN P ILIT S LU I WU IS P LWL DN L e IS N COWepy
o g Wlghad jle lao 5 Sy Judod g aelS 558 55,5 1) e Jo o]
IS (0 88z £y OLL o YL (5 0095 Sy plows] s Il 55 0 S
0P Srwge S0 50 Cons s el il aligs M (o pledr 425
oo ol 5o e ai Lull .csl ools 7, GBS 4> alnds Jlo G jo pyed b g
Sl by oale (0155 SO el aldy (ol AL wge 4 g p)ls  Sieal
@ oole BB Sy ez e Ol Sl el el e 1) atisl (nl e
255 oo JB 057 e e 0SS o il (Sl |y g ol o )
ol Sis il 45 sitd ol 5 S, o 0 5y o 51 bt @it Sl g s

D5l 3,lg p3s2g 11y (5 5eS b pl a5,

\If



\ov

oS Sloj g il b 28 > 5l e sl o AT 1 iy 23S a5 L o
el ;0 1) €gue Candd > sloolays) acgaze g lo ;5 (B9d 5 35
Gl 50 e 9%ag; Sy, Jlez Jels plaS e 090 95 03,5 155 0 leyS aset
T BB 5 oulol pealie Glatee a5 L oloy 09 JS 52 5l e ool
ailn S gal g 00,5 oanline ol BB g e Grolas b il Suys8 S
il 1) o Hebaie (sl atanlds o0 &y 055 Wilgts ool ()l
5 pdld (i ddien o5 pla Sial (e Cgaue Zund L slaslag, jo»
56T g omn el 9y o 58 5 B jo (sl ohug oSl g 09 Ol gl

5 Suyss pealie 5l (LS At b & Geillod L padiee oS ole Sl
Ol plaizr 90 (S ddos oSl 0,5 S0 569,15 5 e 9y ey (hos
iy D ey o ragis J Bres o2 &5 S 3 (nlply 0t e Saal
el Bl Ogetils p o2 g

eogls askad pa b S )0 9 WMo Gl 4 (Shw o (owyp S 0399
S b bl s osle 5 Gasle ey Sujge il lo Y ow)
o 5 sk p8 ol b 48,5 IS5 53,505 g 50 5 e 5SS T/ 25
1ol lges ol slo 3T pigine dad g dan cnkad lislo b gl bls )l 5 4l

e SIS 2 ol asen oBigel o laslay, @
Ol S g i Y Slag, e sl @
OFlp eSee ;S8 a5 aslayg 5l pgaS o 10 (igie @
Olgdee a5 S 8l el r:li;.m) S el ol g,
(S &S0 iz o)l gloolaug, b oolaug, jo

€oganly>aadoosiil gcclo ool o byoo. @



\of

a5 oldS o BasS oS5, jLasl o, G)LQ-?T o5 5 olagg, o 6l e
L clas den o5 05 oo g5 5 (et Sgy 2 50 65 a4zl 2 oSy bl
Pl atig ol 00,5 o oolel dnkad o b pogs (65,0 4 azgi b g dasd 4



V00

SCALE: an
arrangement of the
notes in any system of
music in ascending or
descending order of

A TMalf Step

- Whale Step

consisting of a given
B (Normal) 3 ;
— ) 5 (Normal)
> Size Bun 4
5 C

Triad ! TRIAD: a chord of
Chords: Waterial three musical notes,
note with the third
and fifth above it
(mimi} L5} B3 (Diet)

|
7TH CHORD: a seven:h\ I @‘ 1 T T T 1T 1T 1 I=
chord is the combination - " 1=1 1=l [e o1 | |
of a triad and an interval 1 1 1 1T 1 1 .
of a seventh. =1 T=1T=1 1 =T
\_! o o
DIATONIC CHORDS: Diatonic chords DIATONIC SCALE: a diatonic scale 1s any heptatonic
are the chords that are derived from the scale that includes five whole steps and two half steps in
notes of a key. each octave,
A B A
—— -—l-—-... .—-—h.. -—-—-.. __—l--h-_ -..-—u.-_ REPRISE: a repetition of
S Bar » ¥ He musical material heard

earlier in a composition,
ﬁ ﬁ 1} 1} album, or live performance

< Chorus Chorus Verse Chorus Breathe
{Reprisc)

(i BILI - VL .-_\_'.') (l-hlll-h\rll --\..‘-) (- biil - bVEL -3 1X2)) .

0

Non-Diatonic
Chords

BV M7 - BIII M7 - BV] M7 - bl M7 bVT M7 - bl M7 - bl M7 II\
pvimTe s o BV BVIMT. + v -BVIIMT L" : i [} 759 - IVT Iv

-
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Designed, held, and presented by
Abdi Ohadi -
1400/4/13
L] - T

Beethoven Music School
Artist: Radiohead
Album: The Bends (1995)
-Key: Am
/Tn guitar line listen to: N\ —Templf: ﬁig bpm
-Clean al'p@gglﬂs —I\IetFI'. 4/4
-Drone in arpeggios (Pedal tone) -Tuning: E standard (432 Hz) .
-Second guitar line in a higher sound register -IDStl'“mema_tlom DmID:S! Ba:SS Guitar,
-fast and looping metamorphosis Keyboard (string), Electric Guitar,
\-hypnotj zing repetition y. Back Vocals, Vocals
-Form: Verse-Chorus Form
/Tn vocals line listen to: N \A dirge J
-Ascendings and descendings
-Both rising and Iaﬂlhng agains conclude death In drums line listen t0:) /Tn Iyrics pay attention to:
-word-painting of "Under’ -Side stick -Speaker: A paralyzed ideatity
-Clock-like rhyythm -Audience: Modern human being

\-Iullaby in the chorus (fading instead of risin_ﬂ/]}

-Occasion: Dystopia
-Tone: Mournful
-Point of View: First-person

-Tom-Tom fillings
-Snare displacement
-triangle light sparks

Rows of houses (living in modern graves in rows)
all bearing down on me (heavy and intimidating)
I can feel their blue hands touching me (sorrowful, old, dying)

All these things into position (routine slow death)
All these things we'll one day swallow whole (death, burden, choking, suffocating, tasteless)

And fade out again and fade out (life is a fading process and repeats, again and again, life is like a movie)

This machine will (industrial life controlled by machines, even a duplicated "will” won't help)
will not communicate (communication breakdown)
These thoughts and the strain I am under (heavy overthinking)
Be a world child, form a circle (family, friends, keeping the legacy)
Before we all go under (underworld)

And fade out again and fade out again

Cracked eggs (sterile life). dead birds (unproductive, earthly, not divine)
Scream as they fight for life (shall we "fight™ for life in a civilized world? Scream and fight are harsh
parts of a primitive life)
I can feel death, can see its beady eyes (small, glittering eyes especially eyes that seem to gleam with malice
(killer), avarice (more and more), or lechery (pleasure)

All these things into position
All these things we'll one day swallow whole

Fade out again
Fade out again

Immerse your soul 1n love

& Immerse your soul in love (If you can) J
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ARPEGGIO: the notes of a musical chord
played one afier the other instead of
together. (Clean Guitar)

CADENCE: moving to a closure or a
point of rest and giving a sense of
completion. Moving from tension to
release.

Tonic Triad (I'): a chord based on the first
degree of the scale. (Stable)
Dominant Triad (I»): a chord based on

the fifth degree of the scale. (Unstable)

Perfect Authentic Cadence: v-i1o0orV - 1.
The latter sounds more powerful.
(D moving to T)

Z ]
2 2

NEAVEVEL

A as Pedal Tone (Drone)

“'@“’@. ©*®

) ®

bIIT - v
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bIll -v-i-i

.an 7]

bILL -v-i-i
bIIT - v
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pre sented by '
- b G
1401/4/22
L] - -

Beethoven Music School

-
Song title: Wondertul Tonight

Artist: Eric Clapton

Album: Live in Hyde Park (1996)

\

(Chord Voicing:
Arranging the notes of a
Lchurd.

i+ + . .
Voice Leading: The way in

which individual voices
move from chord to chord.

\ J

(Slash Chord:

The bass note is indicated by
the addition of a slash and
the letter of the bass note

—:\'\

@ENERAI SOVERVIEW

-Key: G

-Tempo: natural groove ol the band
-Meter: 4/4

-Tuning: E standard
-Instrumentation: Drums, Bass
Guitar, Keyboard, Electric Guitar,
Choir, Vocals

-Form: A-A-B-A Form

Lal’ter the root note letter.

(Chord Tone:

A chord tone is a note
that is a part of the chord.
\

-A Sentimental Ballad

S =

~

e .
Nonharmonic tones:
Or non-chord tones are notes that
(do not belong to a certain chord. ]

rPassing tone: o

A melodic embellishment that

occurs between two chord tones.
e _

—
Neighbor tone: LLeaves a note
\and returns back to the same note,

(Anticipation: . )
a non-chord tone that will occur before a change

@f chord, now a chord tone of the new chord. y

4 A

Intro Verse

Refrain

IV VY a2 -V-IV-V ()
V-V IViwi

-5

Signature Melody (x2)

A B A

~

Signature Melody S'u!n
Ferse Bridge Verse Outro
- » [y, .
Refrain Refrain (x2)
VoV V(2
-V-IV-¥ () vovoayoal [evov v I II (x2)
IV -V IV wi )
V.V.IV-\ IV-V-IV-vi
W-v-3-3 : : IV-V.IVEA
vy

/
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Abdi Ohadi
1401/05/12
Beethoven Music
f:; ENERAL OVERVIEW \ rln drums line listen to: School
-Drums filling at the Song: The Final
Main Kev: F# minor beginning Countdown
Sha ALV JekiF 1l i (ona -Backbeat Drumming éms_tlglslgﬂpe
-Tempo: 1_18 bpm (Snare on 2 and 4) ear
-Meter: 4/4 b
-Tuning: E standard p — ~
-Instrumentation: Drums, Bass In keyboard line listen to:
Guitar, Keyboard, Electric Guitar, -Signature Motif (Hook) _
Back Vocals, Lead Vocals -Odd repetitions (5 and 3 times at intro)
-Form: Verse-Chorus-Bridge Form -Calls and responses between chords
-An Anthem and melodies
. ,) L-Dlatomc passing chords )
(In guitar line listen to: )

IRE v
Gallop Rhythmic figure (Hook: a musical ide, oftena
-E/G# chord. A shape close to a power chord short riff, passage, or phrase,

-passing tones between A and D (Descending) | | {hat s used in popular music to
-parallel motion between keyboard and guitar

‘ . make a song appealing and o
-Solo strategy: Arpeggios + Scale + Licks 8 dpperiis

\“ca[ch the ear of the listener”

k—Arpegglos harmony line y ),
—
. | 1 & a

T
Frd (

AN GH E—D

e \
CENGB NANGENF D\ C#

08 w3y m M M P P
D Major 3rd (+2)
ANCGENFENE /D—D N\ C# | | b

- S

Obiigue Mofion minor 3rd '._2}
L

"
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f(.‘losely-related key: A key
that differs from a given key by
at most one sharp or one flat.

\ aiow)
Modulation: the AdLib- o)

change from one _
tonality (tonic, or tonal | | LTIPTOVISE

center) to another. freely y

Hook Progression: (Intro - Chorus - Outro) (Bridge Progression: ™
PartA:1-bVI-1v-bVII(x2) Modulation to Bm
kPHl‘I B:1-bVII6-bII-bVI-V 1of F# = v of Bm

.

) i - bVII - bIII - bVI

( .
Verse P ssion: : :
Verse Progression v - bVII-i-v

i-1-1-1v
i-1i-1.bVII6 - blIl . _
bVI - bVII - bIII , bVII6 - i, bVII i - bVIL - bIII - bVL

\bVI - v - bVII - rest ) V- bVII - i - I1 (V of F# m)

( NT NT ANT  (Bm) NT N N\
@ & O ¢t ® g @

NT pT
I 2 , L & Ly
®
rFoerpf e
J
'
16 bars 12 bars
Tﬁ“r\ 12 bars

Transition B[’[dgﬁ‘ maiton |ChOTUS Outro




Designed, held, and presented

by
Abdi Ohadi
1401/05/26

L
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Beethoven Music School

rSung title: Sweet Home C'hicago‘
Artist: Robert Johnson
LYt‘ur: 1936

(Blues Standard: blues
songs that have attained a
high level of recognition
due to having been widely

P erformed and recorded.

AN

/GENERAL OVERVIEW

-Key: F (or E with a capo?)

-Tempo: Medium shuffle (accelerating)
-Meter: 4/4

-Tuning: Standard (F or capo on the first fret)
-Instrumentation: Guitar, Vocal

-Form: 12-Bar Blues

-a blues standard

J

(12-Bar Blues Progression: (3x4)
(chords are commonly played as
Dominant 7th chords)

~N

Alt.
I I I I I | IV] 1 I
IVIIV]| I I IV ]IV | 1 I
vV | IV | 1 I VIIV|]IT]|V

-

J

ﬂ?th chords
(also called

dominant 7ths):

2 15

than the root

.

DO @

VvV Vv

Major Triad + a note one step lower

Quick Change: In quick
change, bar 2 is the IV
chord instead of the I

1.5

J
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( Shuffle feel/Rhythm pattern:
Turnaround: a turnaround 1s a 3

g 3 3
passage at the end of a section D ﬂ ﬂ ﬂ
v v

that leads to the next section. . —
[ [

[ /

Boogie: a repetitive ;
pattern used 1n blues.

- — Gjall and Response: )
Phrasing tradition: a succession of two

Microtones: intervals

Statement (A) distinct phrases where the .
Restatement (A or A") | | second phrase is heard as smaller than a semitone
Conclusion (B) a direct commentary on (half step)

or in response to the first.
\& P ,

(S) Oh, baby, don't you want to go?
(R) Oh, baby, don't you want to go?
(C) Back to the land of California to my sweet home Chicago

e

Now one and one is two. Two and two is four. I'm heavy loaded, baby. I'm booked, I gotta go
Crying baby, Honey, don't you want to go?
Back to the land of California to my sweet home Chicago

T'm going to California. From there to Des Moines Iowa. Somebody will tell me that you need my help someday
Crying, baby. Baby, don't you want to go?
Back to the land of Califormia to my sweet home Chicago
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dezizned, held, and prezented by - I 14016/%
L . “ Beethoven
. “ . - = Mansic School
[ ]

{Song Title: Fear of a Blank Planet) ((GENERAL OVERVIEW )

Artist: P{)rcupme tree -Main Key: D Half Diminished
Year: 2007 y -Key Changes: G Phrygian in

\ Chorus / D Diminished in Bridge
-Tempo: 160 bpm

(I_’olyrhythm* I ~Meter: diverse (6/4 - 5/4 - 4/4)
X * -Tuning: Drop D tuning
The Sllnultaneous -Instrumentation: Drums, Bass
. . guitar, Keyboard, electric guitar,
COIlelnathIl Of acoustic guitar, vocals
. -Form: A-B-A-B-C-D-E
kcontrastmg rhythms) (Prosressive Music p)
d =105 )

(Gmund Bass: An unchanging bass line)

”UJT, JJW TPJI\ TJW |
NHTU"'TF’ JTFW ﬁ T|

[ 6 i 5 5o Eg 3 33

\- il \ il 0 L] 3 3 J
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 Intro and the first verse: ™~ (Pivot chord: The pivot chord is a chord that both keys share)

-Keyboard Typing and Noise (Chorus: )
- Signature Clean Riff -Modulation to G Phrygian

-polyrhythmic Dums | ¥ .~ .
-Ground Bass N -Key: G Phrygian

-Keyboard Atmospheric Long Notes -Progression: i - bVI - iv - bIl
-Vocal Primary Melody (PM) -Meter: 4/4
-Vocal F’amllcl Sumrrlmg Mclludy (PSM) | |-Ab (bII) as inOl chord for modulation
\-F as Pivot Chord for modulation y - /
(‘Bridge: N
( 1 . \ ge.
The Srcund\lme, | Key: D dim
“Drums and distortion rff as rhythmic and harmonic support (HRS) -Mdf}fi{i 4 b somture clean it
e . . =a variation o ¢ Slgnature clean ri
~The riff is the wnison of the Ground Bass -keyboard melody as PM
I ! 't -new clean rift in D diminished scale
"v‘GEEI Tlllllbl'ﬁ 15 llll[ll -drum solo for 8 beats
Vocals line as the primary melody (PM) Meter: 44
. : C tic 1
-backing vocal as the parallel supporting melody (PSM) Meter: 644
«the texture gets thick in the second half of this verse -Guitar octaves anticipate the solo
\ ¥ y, \;(JuLlar solo in D (Chromatic + l’hrygla:y
@'extm‘e: The way lines are woven together)
(The Third Verse: - N
-Key: Dm _G:“" "'?"m"“" _ ) j:";\
-Half-time Drums with Disco feel P2R4506TR9 W01 2B BITHEPRADIHMBHEN
-Guitar Solo (with Keyboard Timbre) el i
-Keyboard Secondary Melody (SM) Bk Vi o o @
-Strumming Clean Guitar Land Ot o ¢
-Ground Bass Variation
-Vocal Primary Melody (PM)
-Vocal Parallel Supporting Melody (PSM) we GEEED © -  —
-Progression: i - bVI°- i - isus4 et @ 00 GEEED @D —
\ i- iv - bIIT ) | GED GEED © D
e GEEEEED G
J/

.
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“ w Held, Designed, and presented by
Abdi Ohadi
L] - -

1401/06/23

Beethoven Music School

) - 4 il g - - (_. A TR g v Al
-Song Title: Californication ¢ ;ENERAL OVERV EW))
-Artist: Red Hot Chili Peppers| |[|Main Key: Am

, -Tempo: 96 bpm
-Year: 1999 ) || -Meter: 4/4

-Tuning: E Standard
(Tatro anatysis (@ barg: " [srumentaion: ru

-Guitar and Bass Counterpoint Guitar (Clean), Back
-Somehow a Call and Response Vocals, Lead Vocals
-Progression: 1 - bVl -1 - bVI \-Q"Ot'm: A-A-B-A Form )

-Gtr Arpeggio: 1 -5-2 - (b)3
-A sense of resolution (Release):
2 to (b)3

-2nds are Passing Tones (Non-
Harmonic Tones)

-Both 1 and bVI come from the
"Tonic" sound group and convey| \_

\@ sense of "stability". Jr \

-Contour: the shape of a melody. ) 2 X9 T @:@)
-Counterpoint: two or more melodic | | 00
lines (or "voices") complement one =

another but act independently. ) L e

Hollow Body

FElectric Guitar

The Contour of the Counterpoint
(Guitar and Bass / Intro)

A

NS NS
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(lr’re-churus 4+4+4)

-first 4 measures for bass melody
-Progression: 1 - bVIM7 -1-bVIM7
-Guitar's Smooth voice-leading
-bVIM7 1s in the first inversion
-Crash on the 1st beat of the 1st
measure

-Guitar strumming rhythm
-Drums go on ride cymbal
(Vocal line in A natural minor

/
N

(Verse x2 (4 +4+2)

Progression (4 +4): 1-bVI-1-bVI
Progression (2): bIll bVIL-bVIii
-Arpeggios continue

-Drums ghost notes on the snare

-Vocal line 1n the minor pentatonic scale
-Open hi-hats as accents instead of the crash.
k—Dmms filling

(Chorus 4)

-Progression: bIIl - bVII - 1v -1
bIII - bVII - 1v - 1v

-Drums crash in the Ist measure

-Band stops on the upbeat of 4

CBack vocals harmony (a 3rd hi gher)J

\
-first 4 measures for keyboard line in the second verse
-Back vocals (A and F) in the second pre-chorus

(Bridge (4 + 4+ 4 + 4) )
-Modulation to F#m
Progression:
1-blV-i-bVI
1v bVT - bIIT bVII
i-blV-i-bVI
iv bVI - bIII bVII (x3)
-E as the pivot chord

K(LbVH of Fm /V of Am}J

Intro

10"

Verse (x2)

Pre-chorus
Chorus

1'30"

Verse (x2)

Pre-chorus
Chorus

1'40"

Verse

Pre-chorus
Chorus

1'20"
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Diezigned, held
and prasanted by
Abd: Ohadi

-Song Title: Immigrant Song
-Artist: Led Zeppelin
-Album: Led Zeppelin III (1970)

Ferse I and Ferse 2
12 bar Progression in the kev of FIl minor

VI bVIL B i i

AR NN NN,

1 i i bl

NSRS NA NN

bV bWl bIII 1 L
e e e S
S ———— ——— — —— -
Chorus
(Refrain)
4 bar Progression in the key of 4 minor
I5 I LIS bIILS

S S S S EE S

Co

Frats X

s

N
LTI

S ; '

Barkhem Backbeat

k H 4

]

1401/3/18

Besthoven
Mnsic Schoel

Q)

ﬂ}enerﬂl Overview

-Main Key: F2m

-Tempo: 112 bpm

-Meter: 4/4

-Texture: Homophonic

-Instrumentation: Drums. Bass Guitar, Electric Guitar, Vocals

-Form: Strophic (AA A"

-Tonic Progression: bVIL - bIII - i - 1 (prolongation)

-Dominant Progression: bIll - IV - bV - bV (in F# Locrian)
I5 - 105 - bIIIS - bIIIS {1n A minor)

\\ modulation based on hand position /

/

Tonic Accent

—

4 4

2 22 22 |2 2
= =

In Electric guitar line listen to:
-Signature Riff

-Rhythmic Motif

-Octave interval

-Galloping horse

-Tonic accent in the signature riff
-Half half cadence (bV3)

-C9 and overtones

-Overdriven timbre

-Licks and clichés in Improvization

2-2-2

(-

Lower
Lerave

|
ABCDEFG ABCDEFG A
\._________/\\_______/

- 11 Steps =i Sleps

Root

#Luken Buckowerd # Lk Fovrd

In Drums line listen to:

-The pulse of the music

-Straight eight-note feel

-Backbeats on the 2nd and the 4th beat of each measure
-Crash's open tones

-Drynamic accents

Amnacrusiz (pickup note) effect

s
EESSSS=Et
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Character Mot
In Bass guitar line listen to: ‘
-Unison bass line based on the root of the chords |
-Octave as embellishment O B—0
-Runs in the dominant section
-Mixolydian runs based on the chord-scale theory OTO—0r
-Chromatic movement in C el—=
-Variations based on the groove Mixolydian Box

/in the Iyrics pay attention to: \

-Historical vs Allegorical reading
In Vocal line listen to: -Speaker: A Viking / A music star
-Tritone interval -Aupdience: People / Fans
-Rhythmic contrast with the guitar line -Occasion: Invasion / Tour
-Independent phrasing based on the chord-scale theory -Tone: Trivmphant
Melismatic "coming"” -Threshing oar represents the guitar
-Ambiguity in the cadence -Hammer represents drums
-Dorian outro melody -Sing and cry represent vocals

-Horde represents the audience

g\-\."a].h.alla represents the stage j

(_ N N o \

&) 2/ &
Sbars <o Intro Chorus | Transition | Verse

\ain @ Outro = «
- (Refxin) .

12 bars 12 bars 6 hars

=2

.

-

-

C and its Cvertone Series

2

G

h

BbA Thit

D 209




